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لص١ذج : ’ولاس٠ً’"اٌّؼٕٛٔح ( 8118-8181)ص١ذج اٌىاذة ١٘شِٓ ١ٍِف١ً ذشوز ٘زٖ اٌذساسح ػٍٝ ل

فّٓ ٔاز١ح ذؼرثش ٘زٖ اٌمص١ذج ػّلا أدت١ا ٠ّثً الأدب الأِش٠ىٟ خلاي (. 8181)" ٚزح فٟ الأسض اٌّمذسح

اٌمشْ اٌراسغ ػشش، ِٚٓ ٔاز١ح أخشٜ فإٔٙا ذرٕاٚي ِفا١ُ٘ ٔفس١ح ِؼمذج لا ٔدذ٘ا إلا فٟ إٌظش٠اخ اٌرٟ 

؛ خاصح ٔظش٠اذٗ اٌدذ١ٌح اٌّرؼٍمح (8118-8198)٘ا ف١ّا تؼذ ػاٌُ إٌفس اٌفشٔسٟ اٌش١ٙش خان لاواْ تٍٛس

ِٚغ رٌه ف١ٍس ٘ذف ٘زٖ اٌذساسح اسرذػاء ا٢خش اٌّّٙش إٔسا١ٔا ١ٌسً ِسً ِٕظٛس ". ا٢خش"تّفَٙٛ 

لا ذؼرثش  "ٌىلاس٠ً"اٌسا١ٌح ٚرٌه ٠ؼٕٟ تاٌرسذ٠ذ أْ اٌذساسح  .اٌرٟ فمذخ ِشوز٠رٙا فٟ ا٢ٚٔح الأخ١شج" اٌزاخ"

ٚالأُ٘ ِٓ رٌه أْ . فٟ ٔطاق دساساخ ِا تؼذ الاسرؼّاس اٌرٟ ذشوز ػٍٝ وْٛ الأخش إٔساْ ِٓ ػشق ِخرٍف

ٚرٌه  ".ولاس٠ً"٘زٖ اٌذساسح ذشفط إِىا١ٔح اٌخشٚج تشؤ٠ح ِردأسح ِٚٛزذج ػٓ ِفَٙٛ ا٢خش وّا ذرٕاٌٚٗ 

صٛس ) ٚذرفاػً ػٍٝ أسظٗ اٌؼذ٠ذ ِٓ إشاساخ الاخرلاف ٠ؼٛد إٌٝ أْ اٌمص١ذج ١ٌسد إلا ٍِؼثا ذرذاخً

ٚتإٌر١دح ٠صثر ِٓ اٌؼس١ش ػٍٝ اٌماسئ اٌخشٚج تّؼٕٝ ِسذد ٌصٛس . ٚاٌرٟ لا ذثمٝ ػٍٝ زاي ٚازذ( ا٢خش

ِٚا ٠رثؼٙا ِٓ " لاِشوز٠ح اٌزاخ"آخزج تؼ١ٓ الاػرثاس ٔظش٠اخ لاواْ ػٓ . الاخرلاف اٌرٟ ٠ٛاخٙا فٟ اٌمص١ذج

، فإْ اٌثازثح ذٙذف إٌٝ ِٕالشح صٛس ا٢خش اٌؼذ٠ذج فٟ اٌمص١ذج ١ٌس "ِشوز٠ح ا٢خشلا"ٔظش٠اذٗ زٛي 

. "اٌسم١مٟ"تٙذف إ٠عاذ ذؼاسظٙا فسسة ٚإّٔا ٌٍرشذ٠ذ ػٍٝ أٔٙا لا ذّثً فٟ ِدٍّٙا ِا ٠س١ّٗ لاواْ ا٢خش 

تا٢خش  "ولاس٠ً"، ا٘رّاَ لص١ذج "ا٢خش وخ١اي تصشٞ ػّلاق: اٌسشاب اٌّغشٞ: "٠رٕاٚي اٌفصً الأٚي

ذشدغ اٌمص١ذج فٟ ظا٘ش٘ا اػرّاد ِٕظٛس شاًِ . ، اٌزٞ لا ٠ؼذٚ وٛٔٗ صٛسج تصش٠ح أٚ ٚالؼ١ح"اٌخ١اٌٟ"

فٟ ز١ٓ أْ لشاءج ِذلمح فٟ ِسرٜٛ . ٠ٛزذ ِات١ٓ اٌزاخ ٚا٢خش، تٙذف اٌٛصٛي ٌّؼ١ٓ اٌسؼادج اٌّفمٛدج

فاخا اٌماسئ تسٌٙٛح ذفىه ٘زٖ فاٌمص١ذج ذؼشض إِىا١ٔح ذٛزذ اٌزاخ ِغ ا٢خش ٌر: اٌمص١ذج ذثثد اٌؼىس

، فٙٛ لشاءج ٠ّىٓ آْ "وخطاب ِعاد" ولاس٠ً: "ػٕذِا أذسذز ٠رسذز ا٢خش" أِا اٌفصً اٌثأٟ،. اٌشؤ٠ح

ػٕذ لاواْ ٔمطح " اٌىث١ش"٠طٍك ػ١ٍٙا لشاءج تذ٠ٍح ٌّا ٚسد فٟ اٌفصً الأٚي، ٚاٌرٟ ذرخز ِٓ ِفَٙٛ ا٢خش 

. فٟ اٌمص١ذج"" اٌىث١ش"لاِشوز٠ح الأخش : "إ١ٌٗ اٌفصً الأٚي ٚذخٍص ٘زٖ اٌمشاءج إٌٝ ٔفس ِا خٍص. اٌثذء

ٚ٘زا اٌفصً ٠فرشض أْ خطاب اٌشخص١اخ اٌؼشلٟ، ٚاٌذ٠ٕٟ، ٚرٌه اٌزٞ ٠ٙرُ تاٌٛلد، ٚرٌه اٌزٞ ٠رٕاٚي 

اٌّٛخ لا ٠ّثً فمط اٌّفا١ُ٘ اٌفىش٠ح اٌثماف١ح اٌسابذج فٟ رٌه اٌؼصش ٌٚىٕٗ ٠رعّٓ أ٠عا إشاساخ ذزػزع ٘زٖ 

، و١ف أٗ ""ولاس٠ً"فٟ  ’صسشاء اٌسم١مٟ’"٠ٕٚالش اٌفصً اٌثاٌس، . اٌفىش٠ح ٚذمذَ ِؼاْ ِعادجاٌّفا١ُ٘ 

 .، فٙٛ آخشٌ لا ٠ّىٓ آْ ٠ُؼشف أٚ ٠رسمك"اٌسم١مٟ"ِٓ اٌّسرس١ً اسرؼادج اٌؼاٌُ 
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ABSTRACT 

 

The present study focuses on Herman Melville’s (1819-1891) Clarel: A Poem and 

Pilgrimage in the Holy Land (1876), as a representative American literary work of the nineteenth 

century, which anticipates much of the complex psychological insights of the legendary French 

psychologist Jacques Lacan (1901-1981); especially his highly controversial formulations on 

otherness. The aim of this dissertation is not to recall a marginalized human other to the position 

of a recently deconstructed logocentric perspective of subjectivity; i.e. it is not a postcolonial 

study of the way ethnic others are portrayed in Clarel. Most importantly, it rejects the possibility 

of ever being able to extract a homogeneous vision of others as represented in Clarel. This 

outright rejection stems from the fact that the poem is merely a playground for the numerous 

signifiers of difference, which interact with each other, but remain in a state of constant mutation 

so that it becomes impossible for the reader to obtain a solidified meaning out of the various 

encounters with the symptoms of this difference in the poem. In line with Lacan’s teachings 

concerning the de-centered statues of the Subject and the consequent de-centering of otherness, 

which he highlights, the researcher aims at contesting the many images of otherness in Clarel, 

not to demonstrate, for instance, their opposition, but to stress the failure of their ever 

representing the Real.  The first chapter: “Seductive Mirage: The Other as a Gigantic Optical 

Image” deals with how Clarel is preoccupied with Imaginary otherness, which relies heavily on 

visual and virtual representations. The poem is apparently encouraging a holistic perspective of 

Self and other, for the sake of acquiring a lost jouissance. A closer reading, however, proves 

otherwise; the poem introduces the possibility of becoming one with others, just to surprise one 

with how easily such a vision can be deconstructed. The second chapter: “When I Speak, the 

Other Speaks: Clarel as Counter-discourse” is an alternative reading of otherness in Clarel, 

which takes as its point of departure Lacan’s concept of the Big Other, and, which culminates in 

demonstrating the de-centered status of such Big Others in the poem. It postulates that the 

characters’ discourse on race, religious faith, time, and death seem to echo the cultural ideologies 

of the time, but it carries other destabilizing signifiers, which introduce counter meanings--or 

their willingness to be open to more than one meaning. The third chapter: “The “Desert of the 

Real” in Clarel” discusses how it is impossible to attain and re-experience the Real, for its 

otherness is doomed to remain unrealized and un-communicated.  

 

 

 

 

 


